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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, postage free, 2s. 6d. 

FOR THE MUSIC CONTAINED IN THE FIRST 48 NOS. 
SEE FORMER LIST. 

These Numbers are now ready for sale, price 7s. Bound. 
No. 49—The cloud capt towers (6 voices)... +. Stevens. 

50—Blessed is he that considereth the ase Dr. Nares, 

51—Italy (a Patriotic Song: a. V. Novello 
52—I will arise . Creighton 


53—Come follow me ee pn i Horsley 
54—Anthem for Christmas (Sing unto the e Lord) Novello 








55—See the Chariot at hand .» Horsley 

56—A Christmas Madrigal ... eve ove oo T. Ions, 

57—The Waits eee ove ove ove +. Savile, 
ADVERTISEMENTS 


Not exceeding Six lines, are inserted for 4s. each, and all others are 
inserted at the rate of four-pence per line, and the duty added, for 
a long or short advertisement, 





tT Organist of Rochester Cathedral 


has a vacancy for an Articled Pupil. Apply to Mr. 
J. L. Horxrns, Precincts, Rochester. 





Reduction of Price. 


fae Reasons which have determined 

Atrrep Nove to to reduce the price of his Musical 
Publicdions, the majority of them to the full extent of 50 per 
cent., may be had gratis, on application at the London Sacred 
Music Warehouses, 69, Dean-street, Soho, and 24, Poultry, 
London ; and sent by Post (free) on receipt of one postage- 
stamp. 





Just Published, 

Ibum for the New Year.—Vocal 
Sketches, by Miss Masson. To be had of Messrs. 
Leader and Cock, and at all the principal Music Shops. 
Price 158., or to be had separately. 





has Published at S. Pigott’s, Dublin, 
e and to be had at Addison’s, Regent-street, London, 
Rondo Scherzando for the Pianoforte, Composed and Dedicated 
to Miss Kate Lover, by T. Baptiste CALKIN. 





REMOVAL. 
Piighe and Son, Organ-Builders, 
have removed to extensive premises, No. 364, St. 
Martin’s Lane, Charing Cross. 
A Grand Cathedral Organ is now building, and is open to} 
view. An Organist will have to be appointed. 





‘FEBRUARY 1, 1849. 


:s Pyles ‘Tha. 
_\ Stamped, Ha. 








| PRnge Organ for Sale, 28 Guineas, 


containing Stop Diapason, Clarabella, Open Diapason, 
Principal; quite new, best materials and workmanshif, 7} ft. 
high; at Mr. Wuicuetoe’s, George-street, Bermondsey ; also, 
a Church Organ, containing Seven very useful Stops, &c., in a 
fine-grained case, 14ft. high, £45. Address, (by letter only) 
W. Jerrery, Jun., Nunhead, Peckham-Rye, Surrey. 








The Art of Singing. 
I r. Crivelli begs to acquaint his Friends 


and the Public, that his Work on the Art of Singing, 
adapted with alterations and additions for the Bafs Voice, may 
be had of Mr. Crivelli, at his refidence, No. 71, Upper Norton 
Street, and at all the principal Mufic-fellers. 


A Jubilate in A; being No. 2 of 
Church Music, consisting of Services and Anthems, 
Single and Double Chants, Psalm and Hymn Tunes, composed 
by James Tittrarp. Price 1s. 6d. 
London Sacred Music Warehouses, J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry. 


one with the Patent India- 

Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. No paste, glue, or 
stiching. The Caoutchouc resists all insects, and is unaffected 
by mildew or tropical heat. All kinds of Binding, including 
Music, Maps, Engravings, Albums, Manuscripts (which can 
be bound in no other way), promptly executed by Josrrx 
RowzoTHam, 70, Castle-street East, Berners-street. A list 
of prices to be had on application. 


| yew India Rubber.—This superior 

substitute for either gum or paste may be had in its 
purest state of J. Rowsotuam & Co., India-rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.--Brushes for using the Liquid India-rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 











The Orchestra in the Drawing-room. 


| een Sinfonia Pastorale. 


Dedicated by permission to the Earl of Falmouth. 
Proposal for Publishing by Subscription, an arrangement of the 
Wind Instrument Parts, for four hands, on the Pianoforte, to 
combine with the original Orchestra Parts for two Violins, 
two Tenors, Violoncello, Double Bass and Flute, and to produce 
the Composition in Chamber Concerts, at Musical Lectures, 
and Private Parties, with the requisite clearness and contrast. 
A detailed Prospectus of this undertaking by Ep>warp Hotes, 
Author of the Life of Mozart, &c., may be obtained of 
J. A. Novello, 69,.Dean-street, or of the Editor, 7, Russell- 
grove, Vassal-road, a by whom the Names of Subscribers 
are received. BP 
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N™ Musical Tutors, just published by 
Juttren & Co. : 

Tue Mopern Tutor For THE PIANOFORTE, Commencing 
with the first rudiments of music, and gradually proceeding 
through a progressive course of study up to the most im- 
proved style of modern pianoforte playing, illustrated with 
numerous examples from the great Masters. The whole com- 
posed, arranged, and fingered by Tuomas Baxer, of Her 
Majesty’s Theatre, and the Royal Academy of Music. Price 
158., or in two parts, 8s. each. 

New anp Comprete MetuHop ror THE Harmonium, 
containing a full description of the instrument, with numerous 
examples of its capability of giving full effect to every style of 
ancient and modern music. Adapted and arranged by JuLian 
Apams. Price ros. 6d. 

TREATISE ON THE ART OF SINGING, giving rules, exercises, 
and examples adapted to every species of voice. Dedicated to 
Rossini by Duprez. In two parts, price 8s. each, 

Turee CHARACTERISTIC STUDIES FOR THE VIOLIN, with 
Pianoforte Accompaniment. Composed, and dedicated to 
His Royal Highness the Duke of Cambridge, by P. Sarnron, 
Professor at the Royal Academy. Price 8s., or in single 
numbers, 38. and 4s. each. 

Royal Musical Conservatory, 214, Regent-street, London. 


tien ea Printing in every variety. 
J. ALFRED NOVELLO would respectfully announce, 
that having a carefully-organized Printing Office, he is enabled 
to execute orders for every variety of Letter-Press Printing ; 
and he trusts he may safely point to the various works pub- 
lished by himself, during the last three years, as favourable 
specimens in that department; all these—the Cheap Oratorios, 
and other moveable music-type works, their covers, the large 
posting and other announcement bills, the “‘ Musical Times,” 
his catalogues, &c., having been the produce of his own press. 
The unusual attention given at his Office to Moveable Music- 
types, and the beauty of the Music Founts, which belong 
exclusively to himself, secure to his patrons advantages in this 
particular branch which no other Printer can offer. His new 
Semi-Nonpariel Music-type is especially adapted for Thema- 
tique Catalogues or Indexes, from the boldness of its face and 
the smallness of the space it occupies. 
Concert Announcements and Programmes are not only printed 
on the most reasonable terms, but J. A. N.’s establishment, as 
connected with music, offers particular facilities to concert givers. 
Specimens for Book-work, Color-printing, and the terms for 
every variety of Letter-press Printing, can be obtained at 69, 
Dean-street, Soho. 





To Choral Societies, &c. 


aed Music Just Published.—‘ We 


bless thy cheering influence,” Recit and Air from the 
Sacred Cantata Belshazzar’s Feast, as Sung by Miss Dolby, 
Composed by Grorce Perry.—Price 1s. Also the Oratorios, 
“The Fall of Jerusalem,” and ‘Death of Abel,” by the 
same Composer, published in Parts, each Part price 1s. 6d. 
The Single Pieces may be had separate at 1s. each. The 
Orchestral Parts, M.S., may be had on Sale or Hire. Also 
an Orchestral adaptation of Handel’s Oratorios, *¢ Saul” and 
“Solomon,” &c., by the above Composer, which Oratorios 
will be ready early in March next. This adaptation of Handel 
is made to correspond with the publications of Handel’s Works, 
by Novello, Surman, &c., and may be had on application to 
Mr. G. Perry, Jun., 103, High-street, Marylebone. 





Just published, Folio-size, at Reduced Prices. 
All arranged for the Organ or Pianoforte SOLO by Vincent 
NovELLo. 


ozart’s First Mass in C. Price 2s. 6d. 


Mozart’s Second Mass in C. Price 3s. 
Mozart’s Twelfth Mass in G. Price 6s. 


The favourite movements will be published singly, at prices 
varying from gd. to 1s. 6d. 
*,* Several other Masses by Mozart and Haypn will shortly 
be published, as Organ or Pianoforte Solos. 
London: J. A. Novetto, 69, Dean Street, Soho, & 24, Poultry. 


‘ js Reid, 55, Baker-street, Portman- 
square, has to dispose of, by Subscription of 220 Mem- 

bers, at One Guinea each, an elegant, richly carved, and gilt, 
Amboyna wood, exquisitely finished, Six-and-a-half Octave 
Grand Pianoforte, manufactured by Messrs. Joun Broapwoop 
& Sons, at the cost of Four Hundred Guineas, for the Drawing 
Room, Windsor Castle, where it has been for upwards of two 
years, and from whence it has been removed in the course of 
business ; it is considered the most chaste and elegant Pianoforte 
hitherto produced in England, both as regards quality of tone, 
delicacy of touch, and extreme elegance of design. You are 
respectfully invited to see the Pianoforte, at No. 55, Baker- 
street, Portman-square, where it will be on view until the list 
is filled up, when notice will be sent to each Subscriber the day 
and hour of distribution. Parties in the Country wishing to 
subscribe are requested to make their Post Office Orders payable 





To be Published by Subscription, Price 15s. 


Lege ere from the Full Scores of 

Handel, Beethoven, Mozart, Haydn, Graun, Schneider, 
&c., for the 

ORGAN. By Wiru1am T. Best. 

It is intended to include in this work several compositions 
which have not hitherto been arranged for the Organ ; amongst 
many others may be mentioned, Beethoven’s ‘* Andante con 
moto,” from the Symphony inC minor, the Andante” from the 
Symphony in D ; Handel’s Choruses, “* Wretched Lovers,” “ Let 
their celestial concerts,” “I will sing unto the Lord,” (The 
horse and his rider,) ** He trusted in God,” &c. Several movements 
from the Stringed Quartetts of Beethoven and Mozart have 
been expressly arranged; it is therefore hoped that nothing 
will be wanting to render the volume acceptable to those who 
study the Instrument with the view of employing its vast 
resources in a characteristic and legitimate manner. 
Subscribers’ Names received by W. T. Best, 23, West- 
Derby-street, Liverpool, and at the London Sacred Music 
Warehouses, 69, Dean-street, Soho, & 24, Poultry. 





Monumental Edition, Completed. 
t. Paul—an Oratorio, by FrEuix 
MENDELSSOHN BaRTHOLDY. 
The best monument to the memory of a great man, is that 
which is erected by his own genius in the works he leaves 
behind him, and by which he continues to live in the esti- 
mation of his fellow men. As the most effectual contribution 
to this, his best monument, and to spread his fame as widely 
as possible, by enabling even the humblest admirer to possess 
his greatest work ; it has been determined to publish a cheap 
copy of Mendelssohn’s “Sr. Paut,” similar to the admired 
editions of Handel and Haydn’s Oratorios, Mr. Vincent 
Nove to has kindly undertaken to revise the present Edition. 
The 8vo. Edition of ‘St. Paul” is now completed, and may 
be had bound in Parchment Cloth, similar to the admired 
editions of Haydn’s ‘‘ Creation,” and Handel’s ‘ Judas Macca- 
beus,”” and the ‘‘ Messiah.”” Price 6s. 6d. 
AT THE REDUCED PRICES. 

This oratorio is published in the full folio-music size, 215., 
and all the favorite songs, duets, and choruses, may be had 
singly, price gd. to 1s. 6d. each. The orchestral and vocal 
parts are printed for choral societies. The overture and all the 
choruses are arranged for four hands, and the favorite choruses 





Upper Baker-street. 


as solos for the organ. 
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NOTICE. 


A large space in our present Number is dedi- 
cated to the paper by Mr. J. D. Cotzer, which 
it was thought advisable not to divide; but the 
choice of a short piece of music enables us to 
give nearly the usual average of additional 
matter. Arrangements have been made for 
about 300 Literary and Mechanics’ Institutions 
to receive the Musical Times in future gra- 
tuitously ; and we have to request that the au- 
thorities of these several establishments will let 
the work be seen and preserved in their reading 
rooms. Should any errors have been made in 
the mode of direction, an early communication 
is solicited. 








ON MUSICAL DECREES. 


Tue letter on this subject inserted in the 
Musical Times (ante page 93, vol. iii.), appears 
to have excited a good deal of attention, if we 
may judge from the correspondence it has in- 
duced. It has been pointed out to us, that, in 
matter of detail, ‘“ An English Musician” has 
fallen into some inaccuracies; no room being 
necessarily to be hired, a public room being ap- 
pointed for the purpose. ‘A Mus. Bac.,Oxon.,” 
whose letter we give entire, points out that the 
small sum supposed to be paid to the Professor 
is even less, in fact, which only makes the excess 
greater, of what must be considered useless ex- 
pense; for it does not appear to us that the per- 
formance of the composition in Oxford answers 
any real musical purpose—indeed, few, if any, of 
the Members of Convocation possess a sufficient 
amount of musical knowledge, to justify their in- 
terposing their zon placet between the candidate 
and the degree. The main object of ‘An 
English Musician’s” letter, proposing that some 
means be taken for placing the degree within the 
reach of all whose musical attainments entitle 
them to the distinction, by removing the unne- 
cessary costliness, and thus giving the public the 
right to insist on such a criterion previously to 
giving their confidence to teachers, appears so 
reasonable and necessary, as to have excited 
general approval. From the letters expressive 
of these views, we print that of “One of the 
Profession,” residing in a country town. It is to 
be hoped that the change may be urged on the 
Universities; or what would, perhaps, be easier 
to accomplish—to attach the power of conferring 
Degrees in Music to the London Universities, 
and make the conditions more in consonance 
with the requirements of the present day. 





MUSICAL GOSSIP. 
(From the Atheneum.) 

A series of three miscellaneous concerts was com- 
menced on Monday evening last at the Whittington 
Club. To judge from the programme of the first, we 
are far more kindly disposed towards the lectures on 
music with illustrations promised to be given there, 
than towards aimless selections, into the composition of 
which trash so largely enters. If we were to reason 
from this concert bill, as from those of the Wednesday 
Concerts, we might lament that English taste is so 
much lower in vocal than in instrumental music. But 
this would be jumping at a conclusion short of the 
truth. The disproportion arises in part from the mat- 
ter being too readily taken for granted by managers,— 
in part from their unacquaintance with the real means 
of conciliating a love for what is good with a love for 
what is neces. Sieger most largely from the inferior 
cultivation of the Singer as compared with the Instru- 
mentalist. A voice almost in a state of a rough diamond 
can make its effect in a ballad,—but many hours and 
days and months must Miss Loder, or M. Thalberg, or 
M. Vivier, have worked in secret, ere they were present- 
able in an orchestra. Our earnestness in repeatedly 
calling attention to this matter must not be misunder- 
stood. An attempt to fix boundary lines and establish 
principles at a period of such great activity and excite- 
ment as the present, mustnot be mistaken for a “ dead 
set’’ against particular persons or enterprises. 

The English are beginning to be aware that the 
enjoyment of Music requires some cultivation on the 
part of the listener. Should we do well, then, to aid 
in promoting a species of pleasure, the very easy ac- 
ceptance of which is in part (not altogether) an 
evidence of its worthlessness? We are watching with 
great satisfaction the disappearance of the green plas- 
ter Macaw and the red-cheeked Cupid protruding out 
of a cabbage-rose from the mantel-shelves of our cot- 
tages and the walls of our artizans’ work-rooms. It 
would then be a grave inconsistency did we not 
denounce performances which no more come within 
the circle of Art, than the flaunting bird of the image- 
vendors or the God of Love in the coarse coloured 
print with its gilt frame.—Furthermore, in our anxiety 
to see the cheap and popular entertainment heigh- 
tened in tone,—and in our desire that the artists who 
“have the ball at their feet’’ should, in some measure, 
teach their audiences,—we are not so Quixotically far 
a-head of the public as to be “ out of (their) sight” or 
“ out of (our) mind.’’ A tiny pamphlet, circulated by 
Mr. J. Alfred Novello, containing a statement of the 
reasons “ which have determined” him “ to reduce the 

rice of his musical publications,—the majority of 
them to the full extent of 50 per cent,”’—will furnish us 
with a passage or two a justifying our desires from 
the charge of their being Utopian. 

‘‘ During the last twenty years,” says the writer, “ there 
has been a progressive increase in the culture of music. 
In the earlier part of this period, classical works were 
published only with great sacrifice on the part of the 
printer, and the demand for such works was so limited, 
that the cost of engraving, printing, and payment to the 
composer, was obliged to be divided amongst a small 
number of copies, and this small number took many years 
to sell. The advance made in the culture of classical mu- 
sic within the last few years of the period first mentioned, 
has so much multiplied the buyers of the better class of 
music, that it has induced the experiments which I have 
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been making by the publication of Oratorios and Church 
Music at prices which could only repay the first outlay by 
the sale of numerous copies.” 

The success of these experiments has led to Mr. 
Novello’s spirited determination,—to the result of 
which we wish all possible good fortune. Some such 
step we have long foreseen must be taken. But so em- 
phatic a warrant for it as the above prospectus registers 
ought not to be lost upon managers, concert-givers, 
composers, or executant artists. [ Atheneum. } 








Correspondence, 





To the Editor of the ‘* Musical Times.” 


Si1r,—As the subject of ‘‘ Musical Degrees” has lately 
created some attention, I think it worth while to make a 
few remarks on a letter signed ‘‘ An English Musician,” 
which appeared in the last part of your periodical. 

In this letter it is stated that the principal conditions 
for obtaining the degree of Mus. Bac., is ‘the compo- 
sition of a piece of music for voices, in five parts, with an 
accompaniment for the organ.” I know nothing of the 
practice in these matters at Cambridge, but the latter part 
of this sentence is incorrect, so far as it concerns Oxford, 
for there the exercise for a Bachelor’s degree is required 

,to be for voices, in five real parts, with instrumental 
accompaniment for a small full band.” 

I am aware that a few exercises for this degree were 
allowed to be performed without orchestral accompaniments 
during the latter years of the life of the late Professor 
(Dr. Crotch) ; but I have authority for stating, that such 
a dispensing power will not be exercised in future. 


The Professor’s fee at Oxford for examining the com- 
position of a candidate, is one guinea—not three guineas, 
as stated in your correspondent’s letter. It would seem, 
also, that some misconception prevails as to the items of 
a candidate’s expenditure; since it is by no means so 
‘* objectionably appropriated” as “ An English Musician” 
supposes—but, on the contrary, the bulk goes into the 
hands of the resident musicians of Oxford, and it is to be 
hoped, does in this way directly ‘forward the interests 
of the musical art.” 

Be it remembered, that the University statutes require 
the public performance of the exercise ; and thus furnish 
the powerful check of public opinion, in addition to the 
ordeal of the Professor: and it is plainly right, that the 
University which confers the distinction should have the 
opportunity of hearing the composition which is to obtain 
it ; more especially, since every Member of Convocation 
possesses the right to interpose his non placet between the 
candidate and the degree. 

As to “proof that the composition is really the pro- 
duction of the candidate for honours,” there is only one 
law at Oxford, so far as I know, which tends towards se- 
curing it—that which requires a certificate that the can- 
didate has studied both the theory and practice of music 
for a period of at least seven years, signed by three or 
more persons of repute. 

I heartily approve of your correspondent’s suggestion, 
that an examination upon paper would be a most desirable 
mode of testing the musical scholarship of candidates; but 
it must be in addition, of course, to the requirements 
already demanded by statute and custom. How far such 
a practice might be introduced by the Professor of Music 
at his own discretion, I am unable to say. 

I am, Sir, your faithful servant, 


MUS. BAC., OXON. 








To the Editor of the ‘* Musical Times.” 


Sir,—It was with great pleasure that I perused the 
letter on “ Musical Degrees” in your last number, and 
I think the subject worthy of the serious consideration of 
all * English Musicians.’”’ I quite agree with your cor- 
respondent, that, were the cost of a degree brought down 
to a reasonable sum, there would be few young professors 
who would not strive to obtain that which would be a 
guarantee for their having a certain degree of skill in 
composition. 

The provinces are now inundated with persons styling 
themselves ‘ Professors of Music,’”’ who have never re- 
ceived a Musician’s education, but who, by means of 
undercharging, &c., contrive to reap a decent harvest; 
whilst for him who has studied hard at his profession from 
childhood, is left a miserable pittance. And this must be 
the case, as long as there are no means by which the 
public can readily detect the shallow pretender. 

In this very town, I can, at the present moment, count 
seven persons c2\ling themselves ‘ Professors,” who could 
not correct the simplest exercise in thorough bass. 

Why should not English Musicians join in petitioning 
for an alteration in the laws for obtaining musical degrees, 
by means of which, the young aspirant, after having 
proved himself worthy the distinction, may add Mus. Bac. 
to his name, upon payment of a reasonable sum? And if 
the plan for the foundation of Musical Scholarships, as 
suggested by your talented correspondent, could not be 
managed at first, there might be some means discovered 
of rewarding those who obtained their degree with more 
than usual credit to themselves. Such a chance of dis- 
tinction would be the means of inciting young musicians 
to greater zeal, and would, unquestionably, raise the art 
in the estimation of the public, and place it in the same 
rank as the other learned profgssions. 

I shall be glad to see the further communication on the 
subject promised by “ An English Musician,” and shail 
rejoice if our brother Professors unite in petitioning for 
the alteration proposed. 


I am, Sir, very truly yours, 
ONE OF THE PROFESSION. 








A Genera Meetine or THE Sacrep Harmonic 
Society took place on the 23rd instant, at Exeter- 
Hall, and was fully attended by the members, there 
being about 150 present. The Musical World of Jan. 
27th, has a long report of this meeting, occupying 
nearly four of their large pages, and to that paper 
we would refer those who are interested in the matter, 
and must content ourselves with a mere outline of the 
proceedings. The report alluded to the difficulties 
with which the Society has had to contend in 
the earlier part of the year, but that, notwith- 
standing, it he greatly increased both in stability 
and efficiency ; and in the necessary changes which 
had taken place, it had retained its distinctive character, 
as essentially an amateur body. The number of sub- 
scribers had increased, and the necessary though strict 
regulations of the committee for more efficient rehear- 
sals had been readily complied with by the members. 
The Society had publicly performed during the year 
1848, the following Works :—Haydn’s Creation, Men- 
delssohn’s St. Paul, Elijah, and The Hymn of Praise, 
(Lobgesang ), Handel’s Messiah, Israel in Egypt, and 
Dettingen Te Deum; and there have been rehearsed in 
addition to these, Handel’s Judas Maccabeus, Saul, 
and Solomon, Beethoven’s Mass in C, and Haydn's 3rd 
Mass. 

The Society after a lapse of six years, has now 
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determined to admit additional members, and has 
selected from the candidates 74 gentlemen. 

The report enters largely into the late resolve of 
the Society, to purchase their music, instead of hiring 
it as formerly. 

“In the early part of the past year, the committee 
caused inquiries to be made of various music publishers 
as to the terms on which they would supply their several 
publications. Before concluding any negotiations, they 
made a similar inquiry of Mr. Surman (who had been 
accustomed to supply the society with music on hire), as 
respected the works published by him, which were chiefly 
those the society was in the habit of performing. He, 
however, in the first instance, refused to sell the society 
any of his publications ; and subsequently required such 
terms, and sought to impose such conditions, as the coin- 
mittee would not be justified in acceding to; and they 
were therefore compelled to seek the necessary supply 
from others. Mr. J. A. Novello, with that readiness to 
serve the society which he has always manifested, at once 
agreed, not only to supply the society with his own pub- 
lications on very advantageous terms, but to engrave and 
supply, on terms equally liberal, any works they might 
require to perforin. Four of Handel’s oratorios have ac- 
cordingly been engraved, and supplied to the society by 
Mr. Nov lio at a price greatly below that required by Mr. 
Surman for works already engraved and published.” 

The Accounts shew receipts to the amount of 
£4444. 1s., and the Society has realized in its finances 
a profit of about £250. It was resolved that the report 
and accounts should be printed. 

A question of account between the society and their 
late conductor, next occupied the attention of the 


meeting ; and the secretary read a voluminous mass of| _ 


correspondence on the subject, extending over a period 
of ten months, which briefly resulted in this: that Mr. 
Brewer continually demanded Mr. Surman’s account ; 
and Mr. Surman, in reply, expressed his willingness to 
pay over the sums he had received, but confessing his 
inability to supply his account against the society, for 
several reasons; but Mr. Brewer declined to receive 
any money, unless a complete settlement was made at 
the same time; as the committee did not choose that 
Mr. Surman should have it in his power to say that the 
Society had dismissed him, at the same time being in 
his debt. 

After this matter had undergone a long and exciting 
discussion, 

The Rev. J. E. Cox rose, and said—Mr. Chairman, 
I came to this meeting this evening as a young member 
of the society ; and, being the first meeting which I 
have attended, ieteomiaal to judge impartially of the 
proceedings. I will candidly confess that I had a 
leaning towards Mr. Surman. I thought he had been, 
perhaps, rather harshly treated ; but I am grieved to 
say I have witnessed with pain and indignation the 
exposure that he has made of himself this night. I do 
%4ot consider or think that he has offered any satisfac- 
tory explanation to this meeting ; and after what has 
now passed, I do not see how Mr. Surman can be re- 
tained as a member of the Sacred Harmonic Society. 


(Loud cheers.) I came here to endeavour to act as a} 


mediator between Mr. Surman and the society ; and, 
as you must suppose, as a member of my profession, 
my duty would be 


‘To throw oil upon the troubled waters ;” 
but I must return to my home satisfied that the society 
have been perfectly justified in the proceedings they 
have felt it necessary to take against Mr. Surman; 





and feeling that his conduct on this occasion deserves 
to be severely reprobated, I beg to move the following 
resolution :— 

** Resolved.—That after the explanation given by the 
secretary, of the correspondence which has passed between 
Mr. Surman and himself, that Mr. Surman be no longer 
considered a member of the society ; and that the members 
of this meeting express their strongest disapprobation of 
the conduct pursued by Mr. Surman in that correspond- 
ence with the secretary, and also at this meeting.” 

Which resolution was carried, with only eight dis- 
sentients, 

It was then proposed and carried, with only one dis- 
sentient, beside Mr. Surman himself, ‘‘ That Mr. Sur- 
man be required now to produce his accounts.” Mr. 
Surman refusing, the matter was referred to the com- 
mittee, to deal with it as they may be advised. It 
was then proposed and carried unanimously, that 
Mr. Surman being no longer a member of the society, 
he be requested to withdraw. 


After this unpleasant business, the meeting pro- 
ceeded to the re-election of officers, and votes of 
thanks to those who had served them faithfully. Mr. 
Winsor took the opportunity of informing the members 
that Mr. Perry, their late leader, had requested him to 
thank them for the very flattering testimonial which 
he, Mr. Winsor, had presented to Mr. Perry last night, 
in the names of two hundred gentlemen connected with 
the society—a testimonial of their esteem and respect 
—sentiments engendered towards him during the 
sixteen years he had occupied the gratuitous post of 
leader. [Abridged from the Musical World.] 








Grief Chronicle of the last Month. 


Royat Society or Musicians. —At the general 
meeting of this society after the re-election of the 
officers, the sum of £50 was voted, to be distributed 
amongst distressed persons connected with the musical 
profession, having no claim on the funds of the society. 
The sum of £2454 was appropriated during the last 
year to the laudable purposes for which the institution 
was established in 1738. 

Tue Cuorat Funv.—It is with regret that we hear 
that the income of this charity has much fallen off of 
late years, which is the more to be lamented from the 
circumstances of those whose necessities are relieved 
by it. The choral body have made most noble efforts 
by individual contributions and services, to maintain 
this institution ; but they come seldom in contact with 
wealthy supporters; and we should be highly gratified 
if the attention of any who could afford a donation 
should be drawn to the claims of this excellent charity. 
The members get up a grand concert every year, for 
the benefit of the funds, to which all donors and sub- 
scribers have admission. 

Sacrep Harmonic Society, Exerer Hatit.—This 
society has given Handel’s Judas Maccabeus twice 
during the last month, with better effect than perhaps 
has ever been previously produced by this great oak. 
The original full score, as Handel left it, is for a small 
orchestra, with figures for the thorough-bass, which 
Handel used himself to fill up at the harpsichord, 
Additional wind and viola parts were added for the 
| society’s late performances, by Mr. Vincent Novello, 
| who brought his long experience of the oratorio schgol 
,to aid him in making these additions as nearly as pos- 
(Continued on page 117.) 
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Composed by J. Savite.—1673 
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VOCAL RUDIMENTS, PART II. 


Compitep By J. DOBSON COLLET, 








(Continued from No. 37, Page 104, Vol. II.) 





Cuaprer VIIT.—MODULATION. 
(Chapters VIII. and 1X., in No. 37, must be considered as cancelled.) 

The scale in Chapter VI. is called a Major Scale because its third and sixth are Major. Any 
note may be the first of a scale, but as the Gamut points out no difference between tones and 
semitones, only one scale can be represented on it without flats or sharps. The scale of C major 
has been selected by musicians as the natural key. Take the scale of C major and divide it into 


tetrachords. 









LOWER. UPPER. ; 
aft ¢ 
ae 
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—_ 9-2-2 

e/ “6 


Now take the upper tetrachord as the basis of a new scale. 

























SCALE OF G MAJOR. 


LO ee 
— sane 
 —— % 
e/ 
The second interval in the i tetrachord, viz., from E to F, is a half instead of a whole tone, { 
and must therefore be sharpened. 


























Now take the lower tetrachord in the key of C as the basis of a new scale. 


SCALE OF F MAJOR. 
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eg “Seg Lr. 
FromC to B $ is only half a tone, but as the one of disjunction must be a whole tone, the B 
must be flattened. 
The flats and sharps belonging to each scale or key are placed at the beginning, and called the i 
Signature. & 












KEY OF F. KEY OF C. KEY OF G. 


6] =] 6 =F 


In reading music it is particularly necessary to note where the semitones occur; for this pur- 
pose the Diatonic Scale should be kept in the mind’s eye, and shifted to the key in which the 
music is written. The letters C, D, E, F, G, A, B, C, should therefore be used to distinguish 
the notes of the Gamut, the syllables, Do, Re, Mi, Fa, Sol, La, Si, Do, should be used for the in- 




























































tervals of the scale. 
KEY OF C. KEY OF G. KEY OF F. 
+> — P za ae 3 = 
> — ae ie ' 
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Do re mi fa sol la si do. Do re mi fa soi la si do. Do si la sol fa mi re do. 
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As the seventh, or leading note of the scale will alway be Si, the name Si must be given to 
every new sharp. 


MODULATION FROM THE KEY OF C INTO THAT OF G. 
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Do re mi fa sol la si do re mi si do. 


As the upper note of the lower tetrachord of the scale is always Fa, the name Fa must be given 
to every new flat. 


MODULATION FROM THE KEY OF C INTO THAT OF F. 























Do si la sol fa mi re do fa mi re do. 


MAJOR SCALES AND THEIR SIGNATURES. 
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The following is a table of thirteen keys, beginning in the key of G P and rising by tetrachords 
to the key of F t. Each note when once altered must be considered as remaining so till altered 
again. 
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The following table gives the same notes, beginning in the key of F # and descending by tetra- 
chords to the key of Gb. ™ y $ g by 



































ae 
Do si la sol fa mi re do fa mi re do fa mil re do fa mi re do fa mi re do fa mire do 
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Mates, a 
fa mi re do fa mi re do fa mi re do fa mi re do fa mire do fami re do fa mi re do. 













































These three tables are given for reference; the teacher is advised to begin with the scale of C, 
adding first one tetrachord at each end, then two, then three, and so on till the fourteen tetra- 
chords are gone through. 

























































This exercise, extended by a tetrachord added at each end alternately, should be sol-faed in Ve 
every key which can be formed from it.—(See former Modulations.) HP E 


Cuaprer IX.—SOLFEGGII IN MAJOR KEYS. 


As Solfeggii in major keys the following tunes have been printed uniform with the ‘ Musical 
Times,” in four parts, with sol-faing syllables added, viz. :—Islington, in C ; Angel’s Song, in G ; . 
Sicilian Mariners’ Hymn, in F; Sheldon, in D; St. Gregory, in B b; Old Hundreth, in A; se it 
Surrey, in E b; New Jerusalem, in E; Anniversary, in A 7; and can be had in that form of the a 
publisher, 69, Dean-street, Soho, or 24, Poultry. 







The following pieces in the “‘ Musical Times” are recommended as Solfeggii :— 





C Hail, smiling morn, : 3 No. 5.|A Hear what God the Lord hath spoken, ry 
G Let all men praise the Lord, Neus & No. 4. i 
F Here in cool grot, . : ‘ No. 11. | ED Just like love, (omitting the last two lines ie 
D_ Now pray we for our country, . No, 21. of page 3), . ‘ . No, 24. id 
B b Soldiers brave and gallant be, . No. 16.] E In Judah God is known, . - No. 25. ie 





Should the pupils find much difficulty in Sol-faing new music, let them read it with the syl- 
lables, and then sing it with the words: a still better plan would be to insert the syllables in 


pencil. 






Cuarter X.—THE MINOR SCALE. 


The pure Minor Scale is the same as the Major, with the exception of the 3rd and 6th, which 
are flattened. [This assertion is based on the writings of several great composers, it is proposed 
to alter our grammar to suit our music, not to alter music to make it fit this particular grammar. } 


MINOR SCALE OF C. 
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MINOR SCALE OF A. 
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Do re mo fa sol lo si do do si lo sol fa mo re_ do. 


SOLFEGGIO IN A MINOR (pure). 
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do si do si la sol mo re do do si do. 
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Any composition in the pure Minor would be monotonous, the Minor Mode is therefore com- 
bined with the Major. 


SOLFEGGIO IN A MAJOR AND MINOR. 
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sol sol la si do re si sol do do do re re re modomo re re famore do si do re si 
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In the Minor Scale the fifth is a major third above the minor third of the key-note: thus G, 
the fifth of C, is a major third above E ). Consequently every Minor Scale is intimately related ; 
to the Major Scale of its own minor third, which is therefore called its relative major: thus, the ey 
key of E D major is the relative major of the key of C minor. | 4 ‘ fr 
The Minor Scale being thus associated with its own major, and with its relative major, it is : 
customary to unite the three in writing the Minor Scale. This is done by sharpening the 6th in ; 
ascending, and flattening the seventh in descending. The (Composite) Minor Scale receives the 
signature of its relative major, and must be sol-faed accordingly. 









COMPOSITE MINOR SCALE OF A. . 
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La si do re mi si si do do fa fa mi re do si la. 
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COMPOSITE MINOR SCALE OF C. 
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La si do re mi si si do a a a ne i 





SOLFEGGIO IN G MINOR (composirr). 


424 po i = peotpemeanas 1 = 
gn -Pe  o et 5 ot 
ry) a t or veo a a 

Mila si do si la sidore sol do fa fa mi = re mi mi mi la si 























































































P eo 





| 
do sol do re 
















im aaiia - 
—YitZ C1 > SST ee 4 4 






































fa mi mi si re 





si do re_ sol fa sol la 


MINOR SCALES AND THEIR SIGNATURES. 
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Cuapren XI.—SOLFEGGIO IN THE (Composite) MINOR KEYS. 


VITAL SPARK OF HEAV’NLY FLAME. HaArwoop. 
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Music written in the Minor modulates so frequently, that it is almost useless to attempt to 
sol-fa it. It is hoped that the pupil will by this time have learned to know the intervals inde- 
pendently of the names. 


(The third part of Vocal Rudiments will treat of Intervals.) 
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BRIEP CHRONICLE (Continued from Page 109). 

sible what Handel might probably have added, had he 
had at his command the society’s present orchestral 
and vocal strength. The result of the combination 
under the able conduct of Signor Costa appears to 
have given very general satisfaction. 


Sir Henry Bisnor’s First Lecturs at the Whit- 
tington Club was attended by the largest audience yet 
collected in the great room of the institution. The 
silent attention with which his remarks were listened 
to throughout, and the approbation bestowed upon the 
illustrations by the very crowded et: is con- 
firmatory of the view taken by the musical critic of 
the Atheneum newspaper, whose article we quote, 
(p. 107); and it will be found that managers and 
committees seldom err when they address themselves 
to the better taste of the public. The next lecture, 
which takes place to-day (Feb. 1), will doubtless be 
equally well attended ; it cannot be better, as the room 
was full in every part on the 25th. 

Musicat Lectures anp Cuorat Concerts are be- 
coming so general in the provincial towns, that our 
kind correspondents must excuse our not a space 
in all cases to use their communications. e may 
mention amongst those tending to improve the local 
taste and draw attention to music.—A lecture by Mr. 
J. Coggins at the Farmourn Atheneum, with illus- 
trations of Sacred music.—From Truro, we hear of a 
sacred and secular concert under the direction of Mr. 
Hemple, and the probable formation of a philhar- 
monic society of amateur instrumentalists. — From 
Baisrot, of a lecture on ‘* The genius of popular and 
national music,” by Mr. Wehrhan, with national mu- 
sical illustrations sung by twenty-four singers.—From 
Wakeriexp, of the Philharmonic Society presenting to 
Edward White, Esq., a handsomely bound copy of 
Elijah, as a token of esteem, and for conducting the 
oratorio of St. Paul.—From Sexxirk, of the Wilhelm 
Choral Society celebrating their first anniversary, and 
presenting three volumes (Weber's Composition and 
Hullah’s Grammar) to George Lewis, Esq.— From 
Wuirenaven, our correspondent F. B. gives us a 
pleasant, but unfortunately lengthy picture of the 
agreeable evening he spent on new year’s day, where 
selections from Haydn’s Masses, Nos. 2 & 3, and 
Mozart’s, Nos. 1, 2, & 12, with many of the pieces 
from our own pages, formed the staple amusements of 
the evening, whereby he and all the rest (listeners 
being in the minority,) prepared themselves to do 
ir to a most excellent supper.—Nearer home we 
hear of the ladies of Tue Portar Harmonic Society 
presenting Mr. Charles Robinson with a handsome 
dressing-case for his gratuitous services, as leader of 
the society. Many readers will glance over these 
slight records ; but when we think what pleasure has 
been given to thousands by these and similar meetings, 
‘the very fact of their being too numerous to record is 
in itself highly gratifying. 








ADVERTISEMENTS. 
Neormiie’s Catalogues, at the Reduced 


Prices, new and revised Edition.—No. 1, containing 
Music for the Organ, is just published, and may be had gratis, 
on application at the London Sacred Music Warehouse, 69, 





Novello’s Monthly Musical Periodicals. 
—— of ‘Israel in Egypt.” 


In the Cheap Editions of Popular Oratorios is com- 
menced, this Month, the First Number of Handel’s sublime 
Oratorio, ‘Israel in Egypt.” A specimen page is given over 
leaf, printed from a new Type, made with an especial view to 
this work: the depth enables the printer to place the 20 
Staffs on a page, necessary to the double chorusses, and by the 
boldness of the notes, it is even more legible than the former 
Oratorios of the Series. 

“Israel in Egypt’’ will be completed in Twelve Monthly 
Numbers, including some of the usually introduced Songs, in 
the form of an Appendix. Sixteen pages for Sixpence, as before. 


At the Reduced Prices. 


ovello’s Editions.—Beethoven’s 

Mass in C, reduced price, 8s. 6d. (folio); Quarto, §s. 
Mendelssohn’s Hymn of Praise, Pianoforte score, reduced to 14s. 
‘¢]T waited for the Lord,” Duet from ditto, 1s. 3d. Hummel’s 
Graduale, ‘‘ Quod in Orbe,” 1s. 6d. Luther’s Hymn, gd. The 
above works to be performed by the Sacred Harmonic Society, 
on Friday, the gth of February. 


Fourth Edition—Leeds Choral Service, 2s. 


he Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles, and Responses, arranged tor 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S. Burton, and Vincent Novello. 


Ls get One Hundred Chants, selected 


principally from the choir books of Her Majesty’s 
Chapels Royal, Westminster Abbey, St. Paul’s Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
Four Voices, and Organ or Pianoforte, by Georce Birp. 

Price, neatly bound in cloth, 3s. 6d.—Pocket size. 

This collection contains some of the best compositions of 
Attwood, Halley, Ayrton, Ashton, Alcock, Battishill, Beckwith, 
Boyce, Battie, Barrow, Crotch, Cook, Croft, Camidge, Chard, 
Crouch, Dupuis, Davy, Elvey, Farrant, Gregorian, Gibbons, 
Goodenough, Goss, Groom, Handel, Henley, Hayes, Hawes, 
Hindle, Harris, Hime, Harford, Heathcote, Hudson, Jackson, 
Jones, Knight, Kent, Kemp, King, Lupton, Langdon, Lingard, 
Lord Mornington, Matthews, Mullineux, Morley, Nutlow, 
Novello, Norris, Pears, Parnell, Pratt, Pelham Humphries, 
Purcell, Russell, Robinson, Randal, Soaper, Smith, Tallis, 
Turle, Terry, Woodward, Whitfield, &c. 

London Sacred Music Warehouse, J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry. 





By Her Majesty’s Royal Command. 


J Schlesinger, Patentee of the Newly- 
t 


invented Flexible Music Folios.—This valable Inven- 
tion combines every advantage of a Bound Book, or File, for 
collecting Letters, Pamphlets, Periodicals, Invoices, Music, 
Prints, or any other loose documents. ‘To be had of every 
Music-seller in the United Kingdom.—J. Alfred Novello, 
69, Dean-street, Soho, & 24, Poultry, Wholesale Agent. 





ainzers Musical Grammar.  8vo. 
Price 4s. cloth. This treatise by Dr. Mainzer on the 
Grammar of Music and the Principles of Harmony, is the 
cheapest and most comprehensive work of its kind. ‘To those 
who have acquired but a slight knowledge of the theory and 
practice of music, it will be found exceedingly useful, as the 
formation of keys and scales, and the rules of harmony and 
counterpoint, are greatly simplified, and rendered familiar and 
easy of comprehension. It abounds in poetical illustrations. 





Dean-street, Soho, & 24, Poultry, or sent Post-free on receipt 
of two postage stamps. 
preparing, and will be issued as soon as possible. 


To be had (with all the musical publications of Dr. Mainzer) 


The other Nos. of the Catalogue are | of J. A. Novello, 69, Dean-street, Soho; or of Simpkin and 


Marshall, Stationers’ Hall Court, London. 













































PA omen capa es 
rey fon 

















































gave them 
em 
) a 


is 


~~ ~~ 2 
led with the 


He gave them 


He gave them 
He gave th 


He 
| id 











at 


fire mingled with the 
fire mingled with the 
fire mingled with the 


gled with the hail, 
fire ming’ 


~~ 0 2  -o 


dition. 





7 





fire mingled with the hail, 
fire mingled with the hail, 


fire min 
- 





rain; 
rain; 
rain; 





hail-stones for 
hail-stones for 
hail-stones for 
hail-stones for 


2 
Lal 
= 5 
O 
li 
a. 
” 


fire mingled with the hail, 
-———-- meaceteianinigiane - t lad = _ (Bo Bomeverseres vor © 











them 
them 


Handel’s “Israel in Egypt.”—Novello’s 
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THE MUSICAL TIMES. 





UNDER THE IMMEDIATE SANCTION = IN, AND DEDICATED 
AND PATRONAGE OF, hf * GES er (BY PERMISSION) TO 


Wer FMost Gracious Majesty Queen Virtoria. 





PUBLISHING BY SUBSCRIPTION, 


In Three Volumes; Reduced Price, 31s. 6d. each to Subscribers—To Non-subscribers, 42s. 


BOYCE’S 
COLLECTION OF CATHEDRAL MUSIC, 


IN VOCAL SCORE, 
WAlith a Separate Accompaniment for the Organ 


BY 


VINCENT NOVELLO. 


Renee eee 


VOLUMES 1 & 2 ARE NOW READY, AND PROGRESS IS MAKING WITH VOLUME 3. 


wens 


To prevent delay and disappointment— 
Vol. 1. will be published on the 28th of March, 1849 (contains 308 pages). 
Vol. 2. will be published on the 28th of April, 1849 (contains 350 pages). 
Vol. 3. will be published on the 28th of May, 1849 (about 330 pages). 
Subscribers are respectfully requested to forward their names to the publisher with the least 
possible delay; but the list will be kept open until the 21st of May, after which the work will be 
sold at the non-subscription price. 
At the request of several influential friends of Church Music, the publisher has been for 
many months engaged in engraving a VocaL Score of the celebrated Collection of Cathedral 
Music, compiled by Dr. Boyce, and the Ist and 2nd Volumes are now ready for publication. 
The selection made by Boyce has been adhered to in its integrity, and the present edition will 
exactly match those already possessed by Cathedral Establishments, &c., with the additional 
advantage of a separate accompaniment for the Organ. 





This work can now be had in the following editions :— 

BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in 3 Vols., in Vocal Score, with 
Accompaniment for the Organ by Vincent Novetio. Price 31s. 6d. each to Subscribers, 
and 42s, to Non-subscribers. 


BOYCE’S COLLECTION OF CATHEDRAL MUSIC, in Separate Vocal Parts, revised and 
corrected by Vincent Novenxo. Price of each Part reduced to 25s. 


BOYCE’S COLLECTION OF CATHEDRAL MUSIC, the Organ Part only, by Vincent 
Nove.1o, with the words between the Treble and Bass. In 2 Vols., price 21s. each. 


*,* Every Service and Anthem can be purchased singly, at prices varying from 6d. upwards, 
according to the length. 


PRRARARALRLELAPSL DLL LOLOL 





London Sacred Music Warehouses, J. ALFRED NOVELLO, 69, Dean-street, Soho, & 24, Poultry. 
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acred Harmonic Society, Exeter Hall. 
Conductor, Mr. Costa. 

On Friday, February gth, will be performed Beethoven’s 
“Service in C,” a Selection, and Mendelssohn’s ** Hymh of 
Praise.” Principal vocal performers—Miss A. Williams, Miss 
M. Williams, Mr. Lockey, and Mr. Bodda. The Orchestra 
will consist of nearly 700 performers. ‘Tickets, 3s.; Reserved 
Seats, 5s. each; may be had of the principal Music-sellers; at 
the office of the Society, No. 6, Exeter Hall; or of Mr. Bowley, 
53, Charing Cross. 

Tuomas Brewer, Hon. Sec. 


HITTINGTON CLUB and 
METROPOLITAN ATHEN/EUM, 189, Strand. 


This Institution has been founded with a view to throw 
open to classes which have hitherto been debarred from their 
enjoyment, those increased physical comforts, and facilities for 
moral and intellectual education, refined social intercourse, and 
rational recreation, which are the most attractive characteristics 
of modern civilization, but which, in the absence of individual 
wealth, associated numbers alone can command. Its members 
thus enjoy the advantages of being able to make themselves 
more efficient and valuable in their respective occupations, 
while at the same time their hours of relaxation assume a 
double value from the opportunities afforded of spending them 
in a manner at once improving and delightful. 

The various departments of the Institution are now in full 
operation. The dining and refreshment rooms (where the 
members may obtain dinner and refreshments at prices calcu- 
lated merely to cover expenses, and free of gratuities to waiters), 
reading, news, chess, and smoking rooms, are open from eight 
in the morning till night. 

Classes are established for the study and practice of languages, 
chemistry, vocal music, elocution, mathematics, historic and 
dramatic literature, discussion, fencing, dancing, &c. Weekly 
réunions are held every Tuesday evening in the drawing-room, 
for conversation, music, and other entertainments, to which 
the members are free, and every facility is afforded for such 
other studies and amusements as are demanded by the members. 


LECTURES. 

The following Lectures will terminate the Session 1848-9. 

February 1, 1849.—The Second of Two Lectures on the 
Progress of Secular Music in England, during the 17th & 18th 
centuries. By Sir Henry R. Bishop, Prof. Mus. Oxon. With 
vocal illustrations by the Misses Williams, Mr. A. Novello, 
and Mr. Williams. 

February 8, 1849.—One Lecture on Social development. 
By the Rev. J. A. Baines, B.A., of Nottingham. 

February 15 and 22, 1849.—Two Lectures on the Chemistry 
of the Sun’s Rays, By Robert Hunt, Esq., Author of ‘ Re- 
searches on Light,’ ‘ The Poetry of Science,’ &c. 

March 1, 8, 15, and 22.—Four Lectures on Palestine or the 
Holy Land. By James Silk Buckingham, Esq. 

March 27, 29, April 3, 5, 10, 12, 1849.—Six Lectures on 
the Physical Structure of the Solar System. By a distinguished 
Astronomer, with whom negotiations are in progress. 

April 19 and 26, 1849.—Two Lectures on Things not Seen. 
By George Dawson, Esq., M.A., of Birmingham. 

The members have free admission to the Lectures, of which 
detailed syllabusses may be had on application at the Institution. 

The Assemblies take place on the first Monday of each 
month, till May inclusive, and the Concerts will be resumed 
on the roth of January. 

Subscriptions :—Gentlemen residing or having a place of 
business within seven miles of the General Post Office, two 
guineas yearly; gentlemen not within the above district, one 
guinea yearly ; Ladies’ Subscription, half-a-guinea yearly. The 
subscriptions are also payable half-yearly or quarterly, at the 
option of members. No entrance fee. 

Ladies and Gentlemen desirous of becoming members may 
obtain forms of application, and all other information, of the 








Secretary. P. Bertyn Secretary. 





Advertisement. 


M: J. A. Novello begs to inform the 


Clergy and Musical Public that he is about to Publish 
A VOLUME OF CHURCH ANTHEMS, 
Composed by 
Dr. WittraM Ricnarp BexFiecp. 
Price One Guinea, bound, with a Portrait of the Composer.— 
Dean-street, Soho, January 3oth. 





Reduction of Price. 


he Reasons which have determined 

J. Atrrep Noverto to reduce the price of his Musical 

Publications, the majority of them to the full extent of 50 per 

cent., may be had gratis, on application at the London Sacred 

Music Warehouses, 69, Dean-street, Soho, and 24, Poultry, 

London ; and sent by Post (free) on receipt of one postage- 
stamp. 


ine Musical Almanac for 1849. 


Price 1s. 

“ This is one of the numberless capital publications of those 
most spirited of London music publishers, Messrs. Robert 
Cocks and Co. It begins with a list of the Royal Chapel, 
Cathedral, and Collegiate Church Organists; then follows a 
Calendar, in which every day in every month is shewn to have 
been rendered memorable by some musical birth, death, or 
other event; a copious commentary following each month, 
which unanswerably demonstrates that the house of Messrs. 
Cocks and Co., is to be looked upon as the auspicious /ucina of 
all the modern inspired conceptions of the world of music. 
A mass of useful musical and miscellaneous information con- 
cludes the work; which, being as cheap as it is excellent, will, 
doubtless, find its way into every professional and amateur cir- 
cle on both sides of the Atlantic.”—Vide ersey Times, 


January 9, 1849. 
Nw Foreign and English Vocal and 


Instrumental Music. This day is published, to be had 
gratis and postage-free, Part VII. of Messrs. R. Cocks and Co.’s 
latest Publications. 


ras Chanters’ Hand-Guide, with 


Ten Chants, the Morning and Evening Services, 
pointed for Chanting, price 2d., postage-free, 4d. Clergymen 
of all denominations are respectfully invited to recommend this 
Hand-guide to their Congregations, as a means of perfecting 
Parish Psalmody. 

London: New Burlington-street. 





Also, as above, a Catalogue of Ancient Music; ditto of 
Foreign Music, selected by Mr. R. Cocks, during his tour 
on the Continent. 





Music & Musical Instruments. 


UTTICK and SIMPSON, 


Auctioneers of Music and Literary Property, will sell 
by Auction at their Great Room, 191, Piccadilly, on Tuesday, 
February 6th, at One o’Clock most punctually, a Collection of 
Valuable Music, the Library of an eminent Professor, including 
many of the rarest theoretical works, together with a choice 
selection of the best works of the great masters ; an extremely 
fine subscription copy of Handel’s Works, by Dr. Arnold, on 
large paper: also, Pianofortes, Violins, and other Musical 
Instruments. Catalogues will be sent on application. 








Printed by JoserpH ALFRED NovELLo, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Strange, Pater- 
noster-row; Kent and Richards, Paternoster-row. — ‘Thursday, 
February Ist, 1849. 
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